Samson Enamel Wine Labels
Samson began his career by making service and set piece replacements in
the late 1830s (Ref 1) In 1845 he opened the ceramics firm Samson, Edmé et Cie at 7, Rue Vendôme (later Rue Béranger) in Paris, with the intention of supplying reproductions of ceramics on display in museums and
private collections (Ref 2) The factory was moved to Montreuil, SeineSaint-Denis in 1864 by Samson’s son, Emile Samson (1837–1913). The
firm either drew inspiration from other factories, or directly copied their
pieces. (Ref 3) Designs from the factories of Meissen, Sèvres, Chelsea,
and Derby were among the reproductions Samson, Edmé et Cie produced,
along with designs copied from and all the major factories of England,
France and Germany (Ref 2)
During the nineteenth century, the market for fine china was considerable
and Samson’s firm reproduced ceramics in a breadth of styles including
the faience and maiolica types of Italian pottery, Persian style dishes, Hispano-Moresque pottery (a blending of Islamic and European motifs, produced during the 13th to 15th centuries), plates in the FitzHugh pattern, as
well as plates designed by his fellow Frenchmen, Bernard Palissy. Another frequent style copied by the Samson firm was the famille rose and famille verte styles produced in China between 1720 and 1790. Imari wares,
named for the Japanese port where a type of richly decorated porcelain
made at Arita was shipped, were also copied (Ref 3) The firm went out of
business in 1959.

Introduction
Much of the information in this article is based upon a group of blank
enameled shapes, once the property of the Samson works, photographed
and measured with the kind permission of the Victoria and Albert Museum, London. In addition to this, some of the labels have the typical
crossed SS Samson mark. Further to these, I have included the large escutcheons, long identified as Samson which will be tied to another Samson label family by virtue of decoration similarities. Some of this information has appeared in one of my previous article (Ref 4) There are those
who will be disappointed by the information below, as many labels once
thought to early English are in fact of Samson origin. It should be noted
however, that Samson labels are most attractive in their own right, and indeed are highly desirable collectables.
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The Samson Blanks
The blanks shown in the photographs below, some undecorated, others
just lacking a name, are from the collection of Samson material at the Victoria & Albert Museum, London . I suspect that Samson may have both
sold decorated blanks, as well as those without any added decoration, and
that such decoration and/or names were added later by other workshops.

Picture 1. Samson blank (approximately 48.5 x 31.0 mm) center, with 2
commercial examples, that is those that have been completed ready for
sale. As these labels were hand painted, there are often significant differences in decoration between similar labels, however the three labels are
extremely similar in shape* and size.

Picture 2. Samson blank (approximately 62.6 x 36.3 mm) center, with 2
finished commercial examples.

Picture 3. Samson blank (approximately 63.4 x 21.0 mm) left, with a
commercial example. Some variation in decoration can be seen, but the
two labels are extremely similar in shape* and size.
* By extremely similar, I mean that if you superimpose two such
labels, the contours will be identical and match exactly.
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Picture 4. Samson blank (approximately 41.0 x 39.3mm), center, with 2
commercial examples.

Picture 5. Samson blank (approximately 30.5 x 26.0 mm), center, with 2
commercial examples. A comparison of slides shown in pictures 4 and 5
with other size examples can be seen below

Picture 6. Samson blank (approximately 41.0 x 41.9 mm), center, with 2
Commercial examples.
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Picture 7. Samson blank (approximately 49.7 x 33.5 mm), center, with 2
commercial examples. These labels have previously been identified as
Samson in my Early Enamels article (Ref 4)

The Samson crossed SS
The crossed SS, attributed to Samson is shown at right
(Ref 5) Note the similarity to the labels shown below.

Picture 8, family 15* shows the crossed SS, photographed from the
back of commercial examples above,
(approximately 50.0 x 38.0 mm), attributed to Samson of Paris.
* see base of page 6
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Picture 9 shows the front of the labels in picture 8

Picture 10 above, shows the reverse of three of the labels of family 41*,
the fourth label being unmarked..
* see base of page 6
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Picture 11, shows the four labels in family 41

Picture 12, above left, is an example of family 30B of which there are
nine members and this is the only one with the crossed SS. Picture 12
right is an example of family 30C of which there are 6 members, only one
with the crossed SS. These family groups are both shown on the next
page. Families refer to groups of labels similar in style and size.
*There is no clear reasoning for a family number. The numbers were assigned sequentially as a group of labels appeared to warrant it. The family
concept was first used in an article on early English and French enamel
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wine labels. (Ref 4)

Picture 13 shows family 30B. The lower row whiskey label is the one
with the crossed SS

Picture 14 shows family 30C. The lower row whiskey label is the one
with the crossed SS
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Picture 15 shows the four families of which one or more members have a
crossed SS on the reverse. Top left family 30C, top right family 30B, lower left family 15, lower right family 41. What is particularly gratifying is
that the Anisette label in family 30C, picture 14, while being associated
with the crossed SS, is similar in decoration to the labels in pictures 7,18
and 19, forming a kind of “Rosetta stone” for Samson labels
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Extrapolations and assumptions
It is reasonable to assume that labels of a similar shape and decoration,
but of different sizes, such as those shown in picture 16, below, are also
Samson in origin, two of whose members have been shown to be Samson,
EAU DE LUBIN, picture 4 and DACTILLUS Picture 5.

Picture 16, shows a variety of sizes of labels. EAU DE LUBIN,
(approximately 41.0 x 39.3 mm), DACTILLUS (approximately 30.5 x
26.0 mm), SLOE GIN (approximately 41.1 x 29.0 mm), WHITE ROSE
(approximately 57.3 x 38.5 mm), KUMMEL (approximately 55.0 x 48.3
mm), and BOURBON, a large label (approximately 69.0 x 60.4 mm),

Picture 17, showing a group of six labels (approximately 57.0 x 39.3
mm), with similarities to most of those in picture 16, which I also believe
to be Samson in origin
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Picture 18, left, shows another example of the same shape as the labels
shown in Picture 7, with a label, right, of larger size, long associated with
Samson (Ref 3)

Picture 18. PORT, left, matching the labels in picture 7, identified as Samson; the larger MADEIRA, right long associated with Samson. Note the
similarities of the decorative effects, top, bottom and sides. PORT
(approximately 49.70 x 33.50 mm), MADEIRA (approximately 74.20 x
50.60 mm) The differences between the large Samson labels, and their
similar but earlier English counterparts are outlined in one of my previous
article (Ref 4)
Having assumed that the MADEIRA label in picture 18 is Samson in
origin, let me stretch a little more. Picture 19 shows a small CLARET label, left, a smaller version of the labels in picture 7, and the PORT label in
picture 18, which I am also including as Samson in origin. The CLARET
label, right is identical in size to the labels in picture 7, and the PORT label in picture 18.

Picture 19. The small Claret label on the left, also has decorative similarities to the larger labels at center and right, as well as the Anisette label in
picture 14. CLARET left (approximately 39.5 x 24.5 mm), BRANDY,
center (picture 10) identical in size to MADEIRA, picture 11
(approximately 74.20 x 50.60 mm), CLARET, right, (approximately
10
49.70 x 33.50 mm)

It interesting to note that the larger Samson label appears to have been designed for sale in the British market, with typical Samson British names,
BRANDY, WHISKY, PORT, GIN, SHERRY and CLARET, as well as a
set of French names, MENTHE, RHUM, CURAÇAO, XERES, VIN
BLANC and ANISETTE. Were these latter designed for the French market?
An even bigger stretch is the set of labels shown in picture 20 below.
There are however decorative cues similar to the labels in picture 7, 18
and 19, identified as Samson. As another small supporting observations,
the three names are typical of those seen in other Samson labels.

Picture 20, three labels (approximately 63.30 x 44.60 mm), assumed to be
Samson in origin.

Other Samson Blanks

Picture 21, showing more Samson blanks from the collection in the V&A
museum London. Top left is a very common French shape. Sizes from top
left, top row, approximately 34.60 x 17.50 mm, 50.50 x 33.50 mm, 35.70
x 23.90 mm, 37.40 x 26.70 mm, from left, second row, 35.74 x 23.90 mm,
44.60 x 38.30 mm, 40.20 x 38.50 mm, 44.50 x 32.70 mm
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Age of the labels
As a generality, the more complicated the shape of the label, the later it is.
I have previously identified BURGUNDY, CURAÇAO (picture 7) PORT
(picture 18) and CLARET (picture 19) as being from family 35B (Ref 4)
and the large Samson labels MADEIRA (picture 18) BRANDY (picture
19) as being from family 34 (Ref 4) both of these types of labels as being
around late 19th early 20th century. I am extrapolating that the small
CLARET label (picture 19) would also be of the same age. It is my view
that all other Samson labels identified in this article are early 20th century. I wish to stress, as in my other articles, that the identification of age is
a personal one, based upon what little information is available and the
handling of many enamel labels.
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Conclusion
I have taken advantage of the collection of Samson blanks at the V&A
Museum, London, to show that many labels previously identified as early
English were in fact those of the Samson factory. As always, many of the
ideas expressed in this article are of a personal nature, and I am always
open to other points of view.
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