
EARLY ENGLISH AND FRENCH ENAMEL WINE LABELS 

Early English Enamel Wine labels 
 
The scope of this article will deal mainly with wine labels of the second half of the 18th and 
early 19th centuries. It will not include the Ravenet (Battersea) labels, but will include some 
Samson labels, and others identified as Samson, of the late nineteenth early twentieth cen-
tury. This article is by no means a comprehensive analysis of all labels available, but a rep-
resentation of those labels most often seen in collections and museums, the largest collection 
being in the Victoria and Albert Museum, London. 
 
Enamel wine labels are built up on a copper template on which powder is applied, which 
when fired creates a white enamel base, which is subsequently decorated, and often later 
named to order. These stages can be seen in picture 1, below. 
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In this article, I intend to divide labels into families. Such families will indicate country of 
manufacture, some similar labels as later copies, as well as the intended market for these 
labels.  
The basis of identification of labels into families is primarily undertaken on the basis of size 
decoration, style and choice of names. Size is particularly important, as the copper template 
was cut out of a copper sheet by a die. It is likely that this was a manual operation with a 
single template, cutting and creating a domed shape in a single operation, one label at a 
time. As can be seen in this article, and in the various graphs shown, the height and width of 
labels within a family is remarkably constant. Caution should be used however, as it is pos-
sible to have the same measurements of height and width, but with a different shape. The 
extent of the doming of the labels is not identified in this article, as it would significantly 
complicate the visual analysis, but has been taken into account in the analysis of the label 
families. There is no rational to the family numbering used throughout this, and my two ear-
lier papers on enamel wine labels (1,2), but was a coincidence of observations and acquisi-
tion of labels. 
 
I will start this article with English Enamel wine labels, both those intended for the British 
market and those destined for the continent. The article will continue with identification of 
early enamels made in France, and will conclude with Samson labels, similar to many early 
English enamels. Early labels also do not show fluorescence (see page 16), and a brief dis-
cussion of fluorescence of labels is included. A synopsis of the information described above 
can be seen in table 1 on page 2 of this article. 

Picture 1, showing the various stages of producing an enamel wine label 



Table 1, Comparative family information 
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28 2 English Continent* 52.74(52.41-53.06) 38.28(38.11-38.44) Mid-late 18th No 

35A 12 English Continent* 47.55(46.91-48.50) 32.78 (31.65-
33.61) 

Mid-late 18th No 

22 11 English Continent* 60.01(58.28-61.75) 44.41(42.99-45.71) Mid-late 18th No 

                

31 13 English Great Britain 
Continent* 

69.15(67.83-70.60) 48.83(47.84-49.05) Mid-late 18th No 

21 5 English Great Britain  
Continent* 

57.97 (57.65-58.87) 39.57(39.07-40.28) Mid-late 18th No 

                

23 13 English Great Britain 59.29(59.09-60.20) 42.18(41.95-42.48) Mid-late 18th No 

29 3 English Great Britain 65.66(64.83-65.34) 43.70(43.66-43.89) Mid-late 18th No 

32 3 English Great Britain 68.37(67.80-69.08) 43.85(43.71-43.97) Mid-late 18th No 

37 6 English Great Britain 65.85(65.23-66.53) 42.51(41.54-44.12) Mid-late 18th No 

38 3 English Great Britain 70.47(69.52-71.05) 49.00(47.77-49.88) Mid-late 18th No 

24 4 English Great Britain 64.97(64.62-65.46) 40.54(40.21-40.73) Mid-late 18th No 

                

30B 4 English Great Britain 55.12(54.46-55.69) 34.78(34.18-35.62) Mid-late 19th Partial 

19C 3 English Great Britain 50.53(49.58-50.73) 38.67(38.22-39.19) Late 19th early 20th Partial 

24 4 English Great Britain 64.97(64.62-65.46) 40.54(40.21-40.73) Mid-late 18th No 

                

36 12 French France 51.95(51.10-53.07) 36.78(35.95-37.66) Mid-late 18th No 

30 32 French France 55.46(54.60-56.16) 36.48(34.07-36.74) Mid-late 18th No 

26 25 French France 63.52(60.58-66.12) 44.05(30.05-44.53) Mid-late 18th No 

                

34 25 French 
(Samson) 

France 
Great Britain 

74.18(72.86-75.86) 50.58(49.40-51.96) Late 19th early 20th No 

35B 21 French 
(Samson) 

France? 
Great Britain 

49.70(48.36-50.58) 33.52(31.90-34.28) Late 19th early 20th Partial 

*Continent means France, Italy, Spain and maybe Germany 



Picture 2, shows from left to right, representatives of families 35A, 28, 22 and 31, a family 
being a group of labels similar in style and size. These show a constant decoration style. A 
selection of these four families is shown in pictures below. The relative size of these fami-
lies is shown in graph 1. 

One of the most prevalent shapes in early silver wine labels  in  the eighteenth century is the 
escutcheon shape (3), which can also be seen in English enamels, and which is shown in 
four different sizes in picture 2, below. This same shape is also shown in picture 6, which 
expands the labels of family 31 to three sub-families, all of the same size, which clearly 
identify the labels of this family as English. If family 31 is English in origin, then it is not a 
large step to identify families 35A, 28 and 22, with identical decoration to family 31, as also 
English in origin. A sizable number of this style of labels are also part of the Ionides collec-
tion in the Victoria and Albert Museum in London. 
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Graph 1 showing the size of labels shown in picture 2, above. Families 35A (lower left), 28 
(middle left), 22 middle right, and 31 (top right) 

The graphs used throughout this article show the height of the labels in millimeters on the 
left axis, width of the labels on the lower axis. It can clearly be seen that the variation in 
height and width within a family, shown by the points within the boxes, is much less than 
the size differences between families, shown by the distance between boxes. 



Picture 3 shows a selection of labels from family 35A 

Picture 4 shows a selection of labels from family 28 
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Picture 5, above, shows a selection of labels from family 22. It can be seen that these labels 
show two slightly different shapes, those notched at the base (lower row and Tokai), and 
those without  a notch. Similar shape variations can be seen in the V&A collection, with the 
notched bases being predominant at an approximate two to one ratio 



Picture 6, above, shows a selection of labels from family 31. This family has been divided 
into three sub-families based on style and decoration. As all of these are of similar size, 
(Graph1, upper right) and shape, it is probable that they were made from the same copper 
template production, but may have been decorated in different workshops. The names 
shown demonstrate some for the continental markets, similar to the other families shown in 
picture 2. 
Sub family A; SHRUB, MOSCO. DI*ZANTI, SOUTERNE, DU RHIN, the largest in size of 
families shown in picture 1. 
Sub family B; Wt,-PORT, VINO CLARETE. 
Sub family C; ALE (renamed, but cannot tell from what), MADEIRA and Canrias, though it 
is different in decoration, and may be a sub-family of its own. These were probably de-
signed for the British market. All four of the families shown in picture 2 (page 3) are very 
similar in shape, though not in size, and show the classic shape and decoration of early Eng-
lish enamel wine labels. They are similar to the many examples in the Ionides collection in 
the V&A museum, and also grace the outside cover of the Whitworth book* (4) Of interest, 
both shown here and in the V&A museum is the large number of names, such as PONTAC 
2,de QUALITE, and GENEROIDE VECCHIO, (above) and others such as PONTAC 1,re 

QUALITE ,, St. LORENT DU RHEIN , MEDERE PAGIANO, REFOSCO DE L’ANNÉE, 
(V&A collection) These names appear outside the mainstream of label names (pictures 7 
and 9) in use at the time, and do not appear on silver labels of the period. It is my belief, that 
many of these labels were designed to be sold in France and Italy, this being supported by 
the fact that many of families 35A, 28, 22 and 31 were purchased in France. This view was 
also put forward by Penzer (5) in his book, though I would like to expand his comment that 
these might have been made for English expatriates in France and Italy, to include Spain, as 
shown by the Champa� a label. It is my belief that labels from these four families were made 
in the same workshop. I have also seen individual labels, similar in decoration as the fami-
lies above, that did not fall into these four family sizes.  
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Apart from the families shown above, which may have been in large part designed to be 
sold in Continental Europe, another set of escutcheon families, by virtue of their names, ap-
peared to be designed purely for the home market, though family 21 (picture 8) appears to 
be mixed. These labels from families 21,23,29 and 32 are shown in picture 7, below, and by 
size in graph 2. 

Picture 7. From left, representatives of families 21, 23, 29 and 32. 

Graph 2 showing sizes of labels shown in picture 7, above. Families 21 (lower left), 23 
(middle left), 29 (middle right),) and 32 (top right). See graph 1 for an explanation of axes, 
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Picture 8 showing members of family 21, with several styles of decoration 

Picture 9 showing labels of family 23. All of similar decoration suggesting only one work-
shop used this size of copper template. The following pages show additional early English 
labels from families 29, 31, 37 and 38, and individual labels in picture 14. 
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Picture 10 showing family 29. Only one type of decoration is shown. 

Picture 11 showing labels of family 32. 
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Picture 12 showing labels of family 37  

Picture 13, showing family 38 
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Picture 10 to14, above show more examples of labels from the second half of the 18th cen-
tury. The Pacaret label in the middle of  picture 14 appears to be the oldest, and is probably  
mid 18th century. 

Early French Enamel Wine labels 
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Picture 14 showing a selection of English enamel labels  

Early French enamel labels have their own distinct escutcheon shape as can be seen in pic-
ture15, below. The comparative sizes of these labels can be seen in graph 3, below  

Picture 15, showing left to right families 36, 30 and 26 



Graph 3, showing the comparative sizes of labels in families 36 (lower left), 30 (middle) and 
26 (upper  right). 

Picture 16 showing family 36 the smallest of the French escutcheons shown in picture 15 
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Picture 17, showing family 30, the mid size of the French escutcheons 

 

Picture 18, showing family 26, the largest size of the French escutcheons. Note the  
misspelling of the FLEUR D’ORANGE as TLEUR D’ORANGE suggesting that the  

decorators were probably not skilled in reading and writing 
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Picture 19, a unique shape for a pair of  French enamels, showing typical French decoration 
of Laurel leaves, typical of the Louis XIV period. 

Picture 20, above showing a selection of French enamel labels 
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A Small Mystery 

Labels of family of family 24, are very similar to those of French family 26. I believe that 
these labels, even though they look French, are English. First they are not of the same size 
template, as can be seen in graph 4. Second the type of names are different, and third the 
decoration is different. Finally, they were obtained from the collection of Dr. Bernard  
Watney, a well known collector and expert on enamel labels, who identified them as English 
c1770. 

Picture 21, family 24 

Graph 4, showing family 24 lower and family 26 14 



Not So Early English Labels 

Picture 22, family 35B 

Graph 5, showing the respective size of families 35A, left and 35B 15 

Before discussing later English labels, I would like to cover a family usually thought to be 
English, but in fact French in origin. Shown below is family 35B, similar to 35A, (picture 3)  
Family 35A is identified above as late 18th century. Family 35B is probably late 19th early 
20thcentury, and has significant differences to 35A. Although similar in size, Graph 5, it can 
be seen that labels of families 35A and 35B are based on copper templates of different sizes, 
and also that labels of family 35B do not have the raised writing typical of early labels 
(discussed later in the article). Labels of the type shown in family 35B have on occasion 
been identified as Samson in origin, but I did not believe this to be the case, until I was 
shown, and able to measure, blank Samson labels by kind permission of the Victoria and 
Albert Museum, London. One of those blanks is identical in size and shape to family 35B, 
and thus convinced me that these were indeed Samson in origin. 

Further evidence for these labels being of Samson origin is a comparison of the flower 
decoration of family 35B with the Samson labels shown in family 34, page 17. The flower 
decoration tens to be very specific to the workshop applying it to the label. (See ref 1) 

Picture 23, showing the crown flower decoration, family 35B, left, family 23 right. 



We now come to the issue of fluorescence, which can be seen most clearly on the Brandy 
label at the right of picture 24 below. Family 35B, left in figure 24, in common with family 
18 and family 19C (staffs label) all show fluorescence around the flower decoration at the 
top and bottom of the labels. It appears that almost all later enamel wine labels have the 
decoration applied over a surface that fluoresces. Many labels also have a non-fluorescing 
layer on which the name was applied, suggesting an assembly like application of the decora-
tion, the name being applied as required. 

Picture 24. From left to right, families 35B, 19C and 30B 

Picture 25, family 30B, normal light left, short wave ultraviolet light right. 

The labels in picture 25 are often identified as late 18th century, but I believe them to be late 
19th century labels as is family 35B.  Similar to family 35B, family 30B has chains of the 
late 19th early 20th century. Furthermore areas of these labels, along with family 35B and a 
Staffordshire family 19C, picture 24, show fluorescence at the top and bottom of the labels. 
As I have not observed any fluorescence in any but later English and Samson labels, I am 
proposing that all of families 30B and 19C are late 19th century of English origin. 
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Samson of Paris 

The workshop of Samson is known to have produced a series of enamel labels in the second 
half of the 19th and early 20th century.. The most spectacular of these are large escutcheons, 
shown in picture 26. These are significantly larger than Family 31 (graph 6) the largest of 
the English escutcheons, but stylistically quite similar. 

Picture 26, a selection of family 34 (Samson) labels 

17 Graph 6, family 31 (see top of article) left, Family 34 (Samson) right 



The main differences between these labels (Families 31 and 34) is that the Samson labels 
are larger, flatter, do not have raised decoration, and show more copper on the edges at the 
back (pictures 27 and 28) The raised decoration can easily be distinguished, by running a 
finger gently across the decoration, which is almost certainly a result of the paint used. Lat-
ter English labels and Samson labels do not show this raised decoration. 
 Another interesting distinction is that majority (70% of those with chains) of  Samson la-
bels have continuous chains rather than the discontinuous type attached at the eyelets, which 
are virtually ubiquitous. Picture 24 is the reverse of picture 23, and shows the two Samson 
labels with continuous chains. This is in good agreement with the two Samson labels on 
show at the V&A museum, which also show such continuous chains. 

Picture 27, Comparing English escutcheon labels of family 31, center, to Samson escutch-
eons of family 34, left and right. 

Picture 28, the reverse of picture 22  
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Conclusion 

I have tried to distinguish and identify early English and French Enamel Wine labels, and 
their intended market, as well as pointing out the differences the between the early English 
labels and the latter Samson “copies”, and showing some labels of late 19th, early 20th cen-
tury, often identified as late 18th century. The information has been tabulated on page 2 of 
this article. 
As always, the ideas expressed above are personal, based upon experience of handling and 
collecting enamel wine labels. I give no guarantee that I am correct in all my assumptions, 
but hope that if nothing else, it will open a dialogue on these labels. I am, of course, open to 
alternative theories and directions. 
Richard Wells 
Salt lake City, Utah, August 2007 
pb2au@drrwells.com 
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